“If we are no more than the sum total of the gendered expressions we perform, is there ever any chance to stop the performance for a while, to pull the curtain down, and let it rise only if one can have a say in the production of the play itself?” 
Benhabib, Seyla. (1994), p.59.

Feminist Contentions: A Philosophical Exchange. Routledge: New York.
Androgyny
Contrary to the Hermaphrodite, the Androgyn resides in a state of gender nullification. Androgynous space is liminal space within which an individual often attempts through action to subvert heteronormative behavior and modes of dress and question the agency  of the physical self over the identity of the whole individual.
Androgyny is performative gesture that blurs the notion of an identifiable gender - to perform in an androgynous way is a process of rejecting accepted gender norms that confine the fluidity of one’s sexual or gender identity.   Androgyny is an in-between space, often activated by an individual or group as a subversive gesture aimed at disrupting the conventional notions of heterosexual livelihood - to incite confusion, question agency over identity, and perhaps generate participation and collectivity.  

Attard’s portraits construct their own sense of androgyny by piecing together through association different individual gestures, glances, gazes, and postures.  The nuances of style comparatively represented in each portrait are placed between the male-female pole where they incorporate cultural elements from each, an aggressively masculine lean-to lends its meaning to a more feminine laying of hands upon crossed legs.  In each case the subject’s own visage defies the characteristic of either, or, and neither, and persons appear in each portrait to address the collective confusion that comes with the viewer’s own insistence at regulating identity.

Attard’s project is a subversive gesture, a challenge and a question rolled into one attempt at exploring what gender is, and how we perceive it. The idea of gender and sexual identity is incredibly meta, we are performing gender all of the time: we wear pants instead of dresses, we use certain bathrooms instead of others and conform to accepted social roles daily. Attard adds another layer, he asks subjects to reconstruct their gender identity visually within a pre-existing construct of a gendered experience, a kind of simultaneous play. In so doing, we are witness to a trail of evident subversion, a glimpse at what a certain prompt and layer of makeup (or wiping away of makeup) can produce in reaction. Is he interested in a reactionary response, its not quite clear, but it is apparent that he’s looking for internal questioning and perhaps a twice-examined inquiry into the role of gender in everyday life.

Attard achieves a “third gender” by combining and averaging cultural koans from both sides of the binary. Through the act of attempting aesthetic averaging, or conversely it could be seen as a nullifying action, Attard is presenting the potential for a new way of seeing people rather than constructing impressions based on gender identity. Through temporary states of confusion come deeper and more insightful understandings of who we are in the reflection of others.  
The video of this series shows another dimension still. The process becomes a training moment, a moment where cultural information is passed from one steeped in it to a group of novitiates at different points of entre into that culture. In this way the hair and makeup artists become teachers, if only for an instant, one day for a few hours. The plucking of brows, the jerking of scalps and pulling of hairs, the shaving of legs, all with strategies and design, all for a reason. The video reveals the relationship between thesis, antithesis and synthesis and all of the negotiations that are carried out between them. Man becomes woman through a series of negotiable aesthetic decisions, this is how the synthesis is achieved, it’s a political moment that must be driven by aesthetics.
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